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Abstract

en have peen the epicentres and 1fey forces of social and cultural heritage preservation in
0 c'wil'llaﬁon' The role of wome-n in the transmission of socio-cultural heritage is of great
¢ ance to our world today. Being the nodal points of every familial unit, women have
4 and sustained the traditions within their families over generations. They are very
importaﬂ" aspects of (?ur. lives Wth}l'l are' P:ssermal to the continuity and expression of cultural
Jentity: [n many societies, women's spiritual and ritual knowledge and practices specific to

ihemselves are essential aspects of religious life. Women maintain their traditional religious
often within exclusive domains.

sigﬂiﬁ
nurture

practices,
jndia had always been known as the land that portrayed cultural and traditional vibrancy
through its conventional arts and crafts. Each community has its own distinct cultural and
traditional identity which are displayed through various forms of art prevalent there. The folk
.nd tribal arts of India are very ethnic and simple, and yet colourful and vibrant enough to
speak volumes about the country's rich heritage.

This paper attempts to shed light on the history of Madhubani painting or Mithila art which is
one of the many famous Indian art forms. These paintings are known for representing ritual
contents for particular occasions, including festivals, religious rituals, etc.

Keywords: Women, Cultural Heritage, Tradition, Madhubani Painting.

INTRODUCTION

Indian traditional art and craft are the manifestation of cultural heritage of this country. Every
region in India has its own style and pattern of art, which is known as folk art. Folk art as a
form of art is associated with the common man. This art is related to a particular society, caste
and religion and is practiced as a ritual by a group within the periphery of a society. It reflects
the country's rich cultural heritage in the form of paintings, sculptures, handicrafts and the
performing arts including music, dance, drama, culinary and medicinal knowledge.

317

Dr. Seema Jha
Department of History
or Women Thane (East)

/m

e —

I.J I




GENDER ISSUES AND DISCOURSE IN 21ST CENTURY Inter and Trans Disciplinary Perspect
Spectives

Wormen's involvement in various spheres of cultural heritage is both central anq vital,
cultures, women maintain principle roles in the upbringing of children,
intergenerational transmission and renewal of many of these essential for
The creativity of women is also essential to the continuity and revitalisation of folk art il
cultural expressions. Women are also custodians of these rich cultural heritage to Rinta;
preserve and transmit them to the next generation. In maintaining and passing on these fOrnn'
of art, women often integrate new styles and techniques with the traditional, thereby recreati,: s
culture. In many societies, women's spiritual and ritual knowledge, rituals an d Practiceg
specific to themselves are essential aspects of religious life. Women maintain their traditionasl
religious practices, often within exclusive domains. These practices are often clos; ely integrated
with knowledge and teachings of ethics, behavioural patterns,

symbolism and life - cycles
relevant to women and their interaction and relations with other women, men and youth,

Though with the technological advancement and change of social behaviour, cultural he
of India is becoming secluded from day to day social activities of larger population, sensible
technological intervention has the potentiality to rejuvenate our cultural heritage and connect
the craft-guilds of rural India with the larger population.

OBJECTIVES

In most
through whicl, the
ms of folk art occurs

ritage

Folk paintings embodied in traditional crafts are integral part of any nation which reflect the
culture and tradition of a particular region. Although the importance of handicraft has been
widely recognized, the literature regarding preservation and growth of traditional style of
paintings is scarce. The present paper aimed to explore the origin, history and pattern of
traditional Mithila paintings and role of women in the sustainability of this traditional heritage
and ensure continuous transmission of skills and knowledge from generation to generation.
The objective of this study is also to identify and characterize the challenges faced by the these

women artists and suggest some measures in order to promote, develop and preserve this
beautiful art form.

FINDINGS

Mithila, also known as Videha or Tirhut, refers to a broader cultural region than a distinct
geographic entity. However, in the present times, it includes the districts of Darbhanga,
Madhubani, Bhagalpur, Saharsa and Purnea in North Bihar and some districts in the Terai region
of Nepal. Madhubani paintings originated in the Mithila region of Bihar. From very ancient
times, women of the region practised their own rites and rituals and had developed a tradition
of making floor and wall paintings known locally as airpanas and bhittichitras respectively.
Some of the initial references to the Madhubani painting can be found in the Hindu epic
Ramayana when King Janaka, Sita’s father, asks his painters to create Madhubani paintings for
his daughter’s wedding. The knowledge was passed down from generation to generation and
the paintings began to adorn the houses of the region. The women of the village practiced these

paintings on the walls of their respective home. Their paintings often illustrated their thoughts,
hopes and dreams.
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@ as Custodians of Indian Folk Art and Culture: A Brief Higy,
i_,‘”“ex ory of

Madhubani Painkings

V . ot:.s :;::( t'o at least the 14th g

Hindu Jeities and icons that provide a divine Presence il g imagery C:“t:ry 5

rituals— most elaborately for weddings. There were ny i oo, blsmd :
aintings Were eX(.iCuted. But it was the Vedic Tituals ofn;eﬂrgo;j Oth'er (et Wh;:\a‘:i
and vivaha (marriage) where elaborate floor angq wall p':\'u'\tinpaVlta oy ceremm‘;)
aintings: the most elabora_te ones called kohabar were maj e o
ceremonies. Ofterf characterized by complex 8eometrical Pa“;r‘cn - OCCéSion oo
for representing ritual content for particular oceasions, includin, fS o lgors e
he colours used in Madhubani paintings are usy o

Ljterary references suggest that Mithila Painting dq
wom?—“'s domestic wall and floor Ppainting traditi

" known
1 religious rituals, etc.
™ plants and other nal
tural
ampblack and ochre are used to

orary brushes, objects like twigs,
s. I

Iy g stivals,
. ally derived fr,
sources. These colours are often bright and pigments like | y
create black and brown respectively. Instead of contemp

matchsticks and even fingers are used to create the Painting

In January 1934, W.G. Archer, the local British Collector in Madhubani District di
ancient wall painting tradition when the massive Bihar earth o

quake (8.4 on the Rj
lling at least 10,000 people), tumbled down the exterior wal s hter sl

€0} ° Is of local
allowing him to see paintings on the interior walls of several high caste

homes. Archer was enthralled by what he saw,

domestic compounds
Brahminand Kayastha

excited by their modernity, beauty, and the
paraHElS he perceived to contemporary Western modern art, and quite specifically to Klee,

Miro, Chagall, and Picasso. As he travelled through the region in the 1930s he photographed a
number of the wall paintings, and in 1949 he published an article about them in the Indian art
joumal, Margiv. However, from Archer’s commentaries it is clear that rather than discussing
the meanings of the wall paintings with the women who painted them, he largely drew on his
Cambridge University education and love of modern Western art, to interpret the central
marriage painting, the kohbar.

Madhubani paintings were initially practiced by different sects of people and hence the
paintings were categorized into five different styles, such as Tantrik, Kohbar, Bhami,l Godna,
Katchni. But today, these five different styles have been merged by contemporar'y artists. The
themes used in these paintings often revolve around Hindu deities like Krishna, Ra;na,
Lakshmi, Shiva, Durga and Saraswati. Also, heavenly bodiesl like tl?e Sun and t:e M:;\Dr; :e:;
form the centre piece of Madhubani paintings. One can also find paintings bas:r iC:ln a;ems .
from the royal courts and social events like weddings. The usage ;)E ge(;rtr:e maﬁcsl palears
pretty much apparent in these paintings. The fact thal\t t{\es? comr:i ex r:ial T Spuitiéeses
were used in Madhubani paintings makes them more mmgumg'an ; }S\srg)eflué of sectitude in the
the ages have been performing the role of a reformer by promotlng er with their artistic ability
minds of the common populace, not as a preacher but the entertain

G, 8 e for the brush and colours used are often

These paintings are also known for their simplicity, ade using powdered Tic®

. largely m
derived from natural sources. While the paintings are 8
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i from turmeric pollen. pigments indigo, various flowers, Sﬂnd“'“’“ml, .
-olours derved from

lants and trees. ek Also. many natural sources are combined ang are

caves of vanous plants d ' - ! ‘ e s

o i bain the desired colours The colours are often prepared by (e artis(y
cossed (o obla o o 5 | \

s It the artists come acToss emply spaces even atter completing the Painting, they

themselves he

usually (1] up those em

patterns A double line s

piy spaces with the matits of fowers, animals, birds and Reomelricy)

usually drawn as the border

! | few years, upper caste women mitiated the transition by transterring the vitualistic
For the first few vesd ‘ A

te | paintings anpaper 1Lis now lowly transtarming local gender relations and gender polilics
wall pamtings i

Fuer since 1t began in the late 1960s. growing numbers of nu}\:ll\ ‘Tmrrmd women have beep
imvited 1o exhibit and sell their paintings in D\llhl. elsew here in Invdm, and bevond. They haye
received private public and commerdial commissions In‘r their paintings Inspired Iy conlacts
trom the outside world these artists began making paintings on I’f‘!‘” .‘n\»d anvas with themesg
ranging from kohahars. divinities to scenes from day-to-day village life. Women are thus

receiving local recognihon and status. as w cllas state and national awards. In the progcess, many
have h&ome the major — even the sale - source of family income. Mithila remains a patriarchal
<ociely, bul clements of its gender politics are discermbly changing. Many women are using
their lvnmme from painhings to improve family living conditions and (o send theiy daughters 1o

school

In the past few vears paintings depicling social issues, feminist themes and contemporary —
national and miermational events such as communal riots, global warming and terrorist atlacks Lt
have gained popularity . Artists now also include men and women from erstw hile untouchable
castes All these changes in tradilional imageny have influenced the wavs in which this artistic
tradition 1s understood today. Several of the vounger painters, however, have recently been
taking on the incompetence and corruption of local government officials and agencies. With
education and the media both younger and older women in rural Mithila have become
increasingly conscious and critical of the imitations on their movement and chaices

CONCLUSION

Though the eye=catching Mithila paintings is one of the linest visual folk art forms practiced in

the Mithila region of north Bihar, the condition of ils artisans - predominantly women, who

have excelled in this form for generations are nol good They are faced with multiple
challenges absence of an organised marketing system  insufficient carnings, middlemen
running the show and no encouragement from the governmenl As a resull, the upcoming
generation is not invested in adopting the arl form as a profession. Therelore. [he danger of a
slow disappearance of this fines| arl form looms large. However, this amazing arl lorm is still
kept alive because of the eflorts of many arlists who continue 1o practice Madhubani art. It is
the duty of every cilizen (o value and preserve the rich heritage of our composile culture
Preservation and consenvation of India’s rich cultural herilage and promotion of all forms ol

o cen-perform-worship- big/
) ) ) Image Credit : hitp / /mpirafls xnm,’pmdud/madhuhanl-pau\m\gvklng queen-perfo
art and culture, both tangible and mtangible, including folk and tribal arts and +isual arts of
painlings-eculplure»gmphm i< essential and assumes a lol of importance.
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About the Book

It is essential to emphasize and understand gender equality in the 21st Century. Even in the
developed countries where females legislatively have equal rights with males, discrimination also
appears prominently. The best way of ensuring equality is to start living and asking ourselves what
each one of us can do to contribute to an equal society where individuals, regardless of any
external attributes, can live and thrive without any distinction. -

The present volume titled “Gender Issues and Discourse in 21st Century: Inter and Trans
Disciplinary Perspectives” is the outcome of selected research papers from the International
Interdisciplinary Webinar, Organized by IQAC, Kanya Mahavidyalaya, Guwahti, Assam and
IQAC, Bilasipara College, Rilasipara, Dhubri, Assam on the subject, Gender Issues and
Discourse in 21st Century, as a follow up of the UGC Directive.
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a Section Editor of INSIGHT: An International Multilingual Jouthe. o Ais and Humanities, Peer
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