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20 A STUDY ON HIGHER EDUCATION IN INDIA: CHALLENGES AND OPPORTUNITIES 

Dr. Usha V Bhandare 
Associate Professor, K. B. College of Arts and Commerce for Women, Thane Abstract: 

here is a drastic change in the education system in India. In earlier educational system, knowledge which was shared was used only to get shelter. gathering food, making weapons etc. The main motto was to pass on ethics, manners skills, and social practice 1o the Juture generation which is necessary for their survival. But today, India's higher education system is world's largest in terms of students. Next to China and United States. The transformation of comventional education into modern education system was the turning point to increase the talent pool of youth population. Day by day the colleges, universities are increasing along with teachers but, there is no meaning of expansion without excellence in higher education. The quality of education need to be focused as well as the access of education to all sections of the society. The present paper discussed about the different challenges in higher education. The paper based on data collected from secondary sources Such as websites, research papers, publishéd and unpublished articles etc. 
Keywords: Higher Education, challenges, conventional education system 
1. Introduction 

India's higher education sector has witnessed in increasing the number of universities, 
universities level institutions and colleges. Since, Independence, "The right to education act' 
bring revolution in the education sector. It is observed that despite growing investment in 

education, approximately, 25% to 30% of its population is still illterate. The quality of 
education in India whether at primary or higher education is significantly p0or as compared 
to major developing nations of the world. Hence, it is essential to understand the problems 
faced by educational institutions in India and accordingly the education ministry department 
should take initiatives to resolve the problems and find the suitable measures. Therefore, the 

present paper taken into consideration to understand the challenges and issues faced by 
higher education in India. 

2. Objectives of the study 

1. To find out the challenges in higher education in India 

2. To suggest some remedial measures for how to combat this challenges. 
3. Rationale of the study 

In today's competitive era, one should have skill and knowledge to survive. The educational 

institutions who are leading the role of developing entrepreneurship skill and employability 

skills among the students. But, many institutions do not have well equipped infrastructure 
qualified teachers, industry collaboration etc. Lack financial support and funding is also one 
of the problem faced by educational institutions. Hence, to understand the challenges and 

issues faced by higher education in India, the above topic selected for the research. 

Page | 117 ISBN: 978-93-5777-343-0 



GERTIFIGATE OF PUBLIGATIOW 
T

h
is is to

 certify th
a
t th

e
 ch

ap
ter e

n
title

d
 

A
 STUDY ON HIGHER EDUCATION IN INDIA: CHALLENGES AND OPPORTUNITIES 

A
uthored by 

D
R

. U
S

H
A

 V
 B

H
A

N
D

A
R

E
 

A
ssociate P

rofessor, 
K

.B
. C

ollege of A
rts and C

om
m

erce for W
om

en, T
h

an
e 

H
as been P

ublished In 1SB 
"INTERDISCIPLINARY RESEARCH PATH 

A
O

N
A

L EDUCATION POLICY CNEP)-2020" 
77-343-0 E

dited B
ook E

ntitled 

O
n 2

6
/0

1
/2

0
2

3
 

Publisher: 
DR. EKNATH M

UNDHE 











EMERGING TRENDS in 
FINANCIAL DEVELOPMENT 
and ECONOMIC GROWTH 

ct Dr. Dhanya Alex 
Mr. Jomy Lawrence 



THE EDITORS 

Dr. Dhanya Alex, Associate Professor, FISAT 
Business School (Koch1) has 17 years of 

teaching and rescarch experience. She has been 
awarded PhD by the Cochin University of 

Science and Technology and has published 
several articles in refereed national and 
international journals. Dr. Dhanya Alex is a 

trainer for various programmes offered by NSE 
and SEBI in financial markets and investor 

education. 

Mr. Jomy Lawrence, Senior Assistant 

Professor, XIME (Kochi) has over 20 years of 
experience in the tele-communication industry 
before joining the academics. He has conducted 
several corporate trainings and has undertaken 
consultancies. Mr. Jomy has a Bachelor's 

Degree in Civil Engineering and PGDBA from 
XIME, Bangalore. 

UPANAYAN PUBLICATIONS 978-93-91467-13-5 

I ( 772, Street No 6, B Block, Baba Colony, Burari, 
Delhi, 110084 INDIA; Contact +91-7827665077 
E-mail: upanayanpublications@gmail. com 

authorspublication@gmail.com 
PUPUCAnons 

Price: 875/ 



Contents 

vii 
Foreword 

1. A Study on the Emerging Role of Big Data in the 

Insurance Sector 3 

Ms. Frank Hycinth, Dr. Arunchand C. . & 

Mr. Shibin Raj 

2. An Overview of Diffusion of Technology in 

Unorganised Retailing 
2. 

22 

Dhanya Mohan P. & Dr. Rakesh Krishnan M. 

35 3. Behavioural Finance: A Conceptual Study 

Anagha Nandakumaran & Sreedevi M. A. 

4. Bringing Tourists Home: The Economic Lateral of 
43 Homestays 

Dr. Salini K. 

5. Improving the Effectiveness of Finance Education 

through Digital Game- Based Learning - A Review 

Dr. Dhanya Alex & M. Jomy Lawrence 

6. Inflation Accounting: A Tool for Measuring The Rate 
at Which Price Level of Goods and Services Increasing 

Dr. Darshana Deepak Kadwadkar 

57 

69 

Opportunities & Need for A Circular Economy in 

India Post Covid -19 
7. 

76 
Mr. Jomy Lawrence & Dr. Dhanya Alex 

8. Payment Model on Pain of Paying: A Conceptual Review 

Nimmy Lovely George and 

Dr. Rakesh Krishnan M. 

98 

9 Women Entrepreneurship in North-East India: 
119 Potentials and Challenges 

Dr. Bindhu Jose 

10. A Study to Explore the Relationship between 

Personality Traits and Behavioural Biases of 
Retail Investors in Indian Stock Market 125 

Emil Michael & Dr. Dhanya Alex 



Chapter-6 

Inflation Accounting: A Tool for Measuring 
The Rate at Which Price Level of Goods 

and Services Increasing 

Dr. Darshana Deepak Kadwadkar 

Introduction 

Tnflation Accounting refers to a state in which the purchasing power 
lof money goes down conversely. As a result, there is more money in 
circulation than is justified by goods and services. 

Inflation Accounting involves recording the business transaction 
at current value to arnalyse the impact of changes in price or business 

transaction on companies' cost and revenues, assets, and liabilities. 

After adjustments, the balance sheet exhibits a suitable position that 
helps managers make the right decisions. It compares revenues and 
expenses at current cost for reflecting a realistic position. Inflation 

accounting presents the company's actual condition by adjusting all 
price level changes in its financial statements. It depicts a fair view 
of its financial position by reflecting all changes per the current price 

index. 
In an economic sense, Inflation refers to a quantitative measure of 

the rate at which the average price level of goods and services increases. 

niation Accounting refers to a state in which the purchasing power 

ney goes down conversely. There is more money in circulation 

than is justified by goods and services. The general weakness of the 

onal accounting system is that it fails to reflect the price level 

nge in the financial statement based on historical cost. 

adjustments, the balance sheet exhibits a suitable position 

Teven 
tha 

managers make the right decisions. Finally, it compares 

venues and expenses at current cost for reflecting a realistic position. 

KB.College o ot Arts and Commerce for Women, Thane 
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Historical Trends and Cultural ldentity of India 

subcontinent, including modern-day India, Bangladesh, and areas of Pakistan a 

Afghanistan. 

Objectives: 

fVisual Arts through the Ages 1. To study the various Art forms of Ancient India to study the culture and artistic 

expressions of that period. 

Historical 
Study 

of Visual Arts through th 

2lo study the influence of religion and social practices on the various Art torms or 

Ancient India. 
Dr. Seema Jha 

IQAC 
Co-ordinator cum Associate P Jha 

Department of History 3. lo study and consider the Visual Arts as important primary source of research in 

History. Women K.B. College of Arts and Comn 

Thane (East) Maharashtra, India 
Hypothesis: 

.Traditional Indian art usually had a religious character. 

In spite of the complex mixture of religious traditions in India, generally, the prevailing artistic 

style at any time and place has been shared by the major religious groups. 
Abstract 

l'isual Arts play a very signiticant 
role in historical study and 

nwds of the pr-historic perioi, the visual art tornms become the only authentic source of infa n 

for the seholars. They arn mainly concerned with icdentitying, classifving. describine On 

interpreting, and understanding the art products and historic development of the 

civilization of ditfennt periods. The visual arts can be usec as mportant primary sources int 

nseanh of the cultun' and life stvle of a particular period especially in the ancient times. 

research In the absence of the 
Methodology: 

valuating, 
Sources in a wide variety have been utilized in the collection of material for the study. The 

methodology followed for this paper is based on the material available on the subject. This is 

followed by the critical analysis of the same. The sources consulted for this paper 
include 

material available in museums, archives arnd e-libraries. The material collected during visits to 

the historical monuments and heritage sites is also considered for the study. 

and 

the 

Keywords: Historical, Visual Arts, Thnough, Ages 

Introduction: 
Limitations: 

Art historical research has main concerns to authenticate an art object, determining whethor 

was indeed made by the artist to whom it is traditionally attributed, to determine at wha 

stage in a culture's development or in an artist's career the object in question was made and 

also to gather biographical data on artists and documentation (provenance) on the previous 

whereabouts and ownership of particular works of art. 

Most of the visual art forms of ancient India are not in good condition. They are either 

destroyed or lost due to negligence and lack of awareness. Proper records are not available in 
it 

the archives and libraries. 

Findings: 
Indian visual arts consist of a variety of art forms, including painting, sculpture, pottery and 

textile arts etc. A strong sense of design and concept is the main characteristic of Indian art and 

can be observed in its modern and traditional forms.

The second primary concern of art historical research is to understand the stylistic and formal 

development of artistic traditions on a large scale and within a broad historical perspective: 

this ehiefly involves the enumeration and analysis of the various artistic styles, periods, 

movements, and schools of the past. Art history also involves iconography which is the 

analysis of symbols, thenmes, and subject matter in the visual arts.

The origin of Indian art can be traced to pre-historic settlements in the 3rd millennium BC. The 

people of the Indus valley civilization on the border of modern India and Pakistan produced 

the earliest known Indian Art Sculptures from between 2500 and 1800 BCE. They were small

terracotta and bronze figures depicting animals and humans, like cows, monkeys, and dancing India has a rich and complex history spanning thousands of years. India was the only major
Asian culture known to be visited by the ancient Greeks and Romans and has caused
tascination as an exotic and mysterious land ever since. Indian art is a term used in art history to study the different artistic expressions created in the historical regions of the Indian 

positions. 

Buddhist artists produced magnificent examples of Indian cave art, with entire temples being 

carved in stone and decorated with Greek-influenced columns and sculptures. By the 5th 

century CE, sculpture was a common practice amorng Indian Buddhists and Hindus.

46 47 



Historcdl

Hinduism 

continued

to be the 
focus 

of 
art 

creation 

for 

centuries, 

sculptures 

of 

deities, 
and huge 

stone 

temples 
like 

the 
Kandariya

Mahadeva 

Temple, 
built in 

Va 
and 

in 
northem 

India. 
The art pieces 

often 

feature 

mythol0gical, 

hunman, 

and 
animal 

elaborate 

ornaments. 

Unlike 

other 

areas 

intluenced by 
isiam, 

ndian art 

figurative 

representations, 

During 
musim 

period 
also 

we 
find 

beautiful 

piecoe 

aban- 

art 
and 

architecture 

in 
different 

parts 
of 

indta. 

1Owever, 

on its way to moder 

art has had 
cultural 

as 
well as 

religOus 

intluences 

such 
as 

Hinduism, 

Budl 

the 11th century Histortcal Trends and Cultural ldentity of Inidia 

forms and 

Con ne tempoften nfuenc e find 
ta modern times, Indian 

Inaa occupies a prominent position in the realm of art of the ancient world. It the GTreeks 

excelled in the portrayal of the physical charm of the human body, the Egyptians n ue 

granaeur or their pyramids and the Chinese in the beauty of their landscapes, the Indians were 

known for transmitting the spiritual contents into their plastic forms incorporating the ngn 

ideals and the common beliefs of the people. The richness of the Indian artistic heritage was 

not restricted to the palaces of the nobility but flourished in the handicraft and folk art 

traditions which are still vibrant and alive in India today. Some examples are the painting 

traditions represented by Madhubani, Kalamkari and Phad; the bidri work of Hyderabad; the 

nlay work using precious and semi-precious stones that is represented so superbly in the 1a 

Manal; the colourful Jaipur pottery; the complex designs and motifs in Indian textiles; and 

many other objects of daily use, from furniture to toys.Examples of the works of the painters ot 

ancient lndia can be seen in the wall frescoes and mosaics that have survived the ravages or 

ces of traditional 

hism, Jainism, 

The history 
of art in 

ancient 
India begirns 

with 
prehistoric 

rock paintings. 
Such 

can 
be seen 

in the 
Bhimbetaka 

paintings, 
belonging 

to the 

advanced 

town 
planning 

is seen 
in Harappa 

and 
Mohenjodaro,

cities 
indicating 

a highly 
developed 

architecture. 

Another 

remarkable 
exana 

from Harappan 

civilization 

comes 
in the form of the dancing girl from Mohe 

paintings prehistoric age. hereafter, Sikhism, and Islam. 

an 
with their centra planned remarkable example of sculpture 

daro. 

time. some ancient illustrated palm-leaf manuscripts have also survived. But it is from the 1lin 

and 12th centuries onwards that we begin to see a plethora of evidence of the skills of lndian 

painters, mainly through the illustrated manuscripts produced by the various schools of 

miniature paintings that developed from then on the Mughal school, the Rajput school, the 

Pahari schools such as Kangra and Guler. These schools represented a fusion of Islamic and 

Hindu influences. 

ls. The fire altars of the 

The use of symbolic 
forms in India is as old as the Har. 

veriod, with heir astronomical 
and 

mathematical 

significance 
also 

the evolution of the later temples. It was 
followed by a periodi 

is important 
for rock-cut 

caves 
and temple 

architecture. 
The Buddhists initiated 

caves, 
Hindus and Jains started to imitate them at Badami, Aihole, Ellora, Salsette 

Aurangabad 
and Mahabalipuram. 

The rock-cut art has continuously evolved. ei 

rock cut caves, to suit different purposes, 
soCial and religious contexts, and 

Vedic 
play an important role in 

Indian art that llowed by a period in the history 

e rock-cut 

te, Elephanta, 
d, since the first 

and regional Indian art may well be said to bear in itself the greatest lesson an exemplary continuity trom 

pre-historic times to the present age, together with an exceptional coherence. Indian artists 

historically followed and spread Indian religions out of the sub-continents especially in Tibet, 

South East Asia and China. Traditionally, the artist remained anonymous as an individual, the 

focus being on the spirit and essence of the artist's creation, on idealism rather than realism. In 

the process, Indian artists revealed a mastery of space, form and colour that has been retained 

over the centuries and still illuminates the work being done by modern-day artists. 

differences. 

Alongside the art forms like architecture, paintings and sculpture, there have been eal..

pression 
changing, transforming, folk and tribal art traditions in India. These art forms are expre

of people belonging to different cultural and social groups of lndia. lt is the expression of 

hose 
people whose life is tuned to the rhythms of nature and its laws of cyclic change and . 

ife is knotted with natural energy. It's been a tradition in India that gods and legend

transformed into contemporary 
forms and familiar images. Fairs, festivals and local dei# 
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Custodians of Indian Folk Art and Culture 
A Brief History of Madhubani Paintings 

Women as Cus 

Dr. Seema Jha 
Associate Professor, Department of History K.B. College of Arts and Commerce for Women Thane (East) 

Abstract 
hoen the epicentres and key forces of social and cultural heritage preservation in 

Women have 

vilization. The role of ilization. The role of women in the transmission of socio-cultural heritage is of great 

nurtured and sustained the traditions within their families over generations. They are very 

mselves are essential aspects of religious life. Women maintain their traditional religious 

every 

significance 

in our world today. Being the nodal points of every familial unit, women have 

aSDects of our lives which are essential to the continuity and expression of cultural 
importa 

identity. In many 
societie women's spiritual and ritual knowledge and practices specific to 

Dractices, often within exclusive domains. 

ndia had always been known as the land that portrayed cultural and traditional vibrancy 

ihrough its conventional arts and crafts. Each community has its own distinct cultural and 

raditional identity which are displayed through various forms of art prevalent there. The folk 

and tribal arts of India are very ethnic and simple, and yet colourful and vibrant enough to 

speak volumes about the country's rich heritage. 

This paper attempts to shed light on the history of Madhubani painting or Mithila art which is 

one of the many famous Indian art forms. These paintings are known for representing ritual 

contents for particular occasions, including festivals, religious rituals, etc. 

Keywords: Women, Cultural Heritage, Tradition, Madhubani Painting 

INTRODUCTION 
Indian traditional art and craft are the manifestation of cultural heritage of this country. Every 

Tegion in India has its own style and pattern of art, which is known as folk art. Folk art as a 

1Orm of art is associated with the common man. This art is related to a particular society, caste 

and religion and is practiced as a ritual by a group within the periphery of a society. It reflects 

e cOuntry's rich cultural heritage in the form of paintings, sculptures, handicrafts and the 

Pertorming arts including music, dance, drama, culinary and medicinal knowledge 
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Women's Movement in India for Equality: Post 
Independence Period 

Deepak B Bansod 
Associale Prof., Dept. of History K.B. College for Women, Thane 

Maharashtra, India 

Abstract Throughout pre-independence period, main issues of women's movement were to provide social eguality to women by freeing them from sinful social customs and traditions. 
Keywords: Women's Movement, India, Equality, Post Independence Period INTRODUCTION 

. After independence, the matters transformed and all the ladies' movements s for the financial uplift of women through abolition of poverty, education, formation of awareness, and generating jobs for women. 

.The women questions took a new turn by setting importance upon Empowerment Of Women through contribution in decision-making organisations. WOMEN S MoVEMENTS SINCE 1970s 

Many women crusaded for social guidelines in the fields of education, health, economy and social equality for women. 
The movement started wilh the most important issues of matrimony, adoption, abolition of Sati and property rights of women 
In the subsequent phase, the women's movement in India necessitated egalitarianism of genders. 

PoST-INDEPENDENCE MovEMENT NECESSITATED 
Interrogated Gender-based Disunion Of Workforce 
Male-controlled Structure. 

IssUES SUCH AS 

Land Rights, 

Wages, Security Of Employment, 
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Lama Hazel D; Women in Local Coternment (A Study of Malharastra), Concept Publishing Co. New 

Equality Equal IWork Opportunity, 

Population Guidelines, 

V iolence On 
Women, 

Including 
Rape 

And 
Alkohol. 

6) 
Delhi, (1983). 

Mukh Kanak; Women's Emancipation Morement in hndia, National Book Agency, New Delhi. 

(1989). 

8) Murthy H.V, Sreenivasa; Historyof India Part-4, Eastern Book Company, Lucknow, (2006) 

9Singh, Maina Chawla, "Feminism in ndia". Asian Journal of Women's Studies, June 2004). very important feature of 

The 
Constitution of India, it 

encompassed 

the 

and 
women 

in all 
domains of life throu 

men, 
started 

understanding that the legal . assurance 

nesolve the fairness 
questions, 

particularly 

encompasses 

different 
faiths and philosophies. 

WoMEN'S 

MovEMENTS 

SINCE 

1950-60 

parity 
Article 14, 15, 16 of the Constitution of India of equality did not by itself 

of 

rly in a country as diverse as India, whic 

WOMEN'S 
MovEMENTS 

SINCE 
1970s 

Advent of new organizations 

.Deforestation and Ecological 
Movement 

Anti-Dowry Movement 

Anti-Sati Movement 

Anti-Rape Movement 
WOMEN'S MovEMENTS-1990s ONWARDS 

.The matter of globalisation and chased them at the national and international leuol 

21s century, women's organizations began to progress new methods of resistanre

mobilisation in addition to the previous techniques of protest. 
and 

PoLTICAL REPRESENTATION OF WOMEN 

Many women leaders became governors, chiet ministers, cabinet ministers 

.The 73d and 74th the amendments to the Constitution tried to address the low 

representation of women in local authority by reserving 33.33% for women at the 

Panchayat level. 

CONCLUSION 

An spirited women's movement has taken form in India. 

Women from varied castes, classes and communities have play a part in the movement 

A new type of inspiring movement of social problems and fight for the social parity. 
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