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future generation

change in (he
which was shared wa
main motto was 1o pass

education system in India, In earlier educational
s used only 1o get shelfer, gathering food, making
on ethics, manners skills, and social practice to the
which is necessary for their survival. But loday, India’s higher education

:;y;:;;)ri; ﬂ:;):(:’); far‘gte‘ﬂ_m lerms ‘?fl Students. Next to China and United States. The

: _  conventional education into modern education system was the turnin 2
}-} omt lo increase the talent pool of youth population. Day by day the colleges, universities are
inereasing along with teachers bur, there is no meaning of expansion without excellence in
higher education. The quality of education need to be Jocused as well as the access of
education 1o all sections of the society. The present paper discussed about the different
challenges in higher education. The paper based on data collected from secondary sources

such as websites, research papers, published and unpublished articles etc.
Keywords: Higher Education. challenges, conventional education system
1. Introduction
India’s higher education sector has witnessed in increasing the number of universities.
universities level institutions and colleges. Since, Independence, ‘The right to education act’
bring revolution in the education sector. It is observed that despite growing investment in
education, approximately, 25% to 30% of its population is still illiterate. The quality of
education in India whether at primary or higher education is significantly poor as compared
to major developing nations of the world. Hence, it is essential to understand the problems
faced by educational institutions in India and accordingly the education ministry department
should take initiatives to resolve the problems and find the suitable measures. Therefore. the
present paper taken into consideration to understand the challenges and issues faced by
higher education in India.
2, Objectives of the study

1. To find out the challenges in higher education in India

2. To suggest some remedial measures for how to combat this challenges.
3. Rationale of the study
In today’s competitive era, one should have skill and knowledge to survive. The educational
institutions who are leading the role of developing entrepreneurship skill and employability
skills among the students. Buf, many institutions do not have well equipped infrastructure,
qualified teachers, industry collaboration etc. Lack financial support and funding is also one
of the problem faced by educational institutions. Hence, to understand the challenges and
issues faced by higher education in India, the above topic selected for the research.

]
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Chapter - 6

[nflation Accounting: A Tool for Measuring
The Rate at Which Price Level of Goods

and Services Increasing

Dr. Darshana Deepak Kadwadkar'

Introduction

Inﬂation Accounting refers to a state in which the purchasing power
of money goes down conversely. As a result, there is more money in
circulation than is justified by goods and services.

Inflation Accounting involves recording the business transaction

at current value to analyse the impact of changes in price or business
- transaction on companies' cost and revenues, assets, and liabilities.
After adjustments, the balance sheet exhibits a suitable position that
helps managers make the right decisions. It compares revenues and
expenses at current cost for reflecting a realistic position. Inflation
accounting presents the company's actual condition by adjusting all
price level changes in its financial statements. It depicts a fair view
of its financial position by reflecting all changes per the current price
index.

In an economic sense, Inflation refers to a quantitative measure of
the rate at which the average price level of goods and services increases.
Inflation Accounting refers to a state in which the purchasing power
of money goes down conversely. There is more money in circulation
than is Justified by goods and services. The general weakness of the
traditiona] accounting system is that it fails to reflect the price level
thange in the financial statement based on historical cost. N

After adjustments, the balance sheet exhibits a suita?le pl:lt-'ulhon.

ues and expenses at current cost for reflecting a realisicp
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Introduction:

At historical research has main concerns to authenticate an art object, determining whether jt
was indeed made by the artist to whom it is traditionally attributed, to determine at what
stage in @ culture’s development or in an artist’s career the object in question was made and
also to gather biographical data on artists and documentation (provenance) on the previpus
\whereabouts and pwnership of particular works of art.

The second primary concern of art historical research is to understand the stylistic and formal
development of artistic traditions on a large scale and within a broad historical perspective;
this chiefly involves the enumeration and analysis of the various artistic stvles, }'N-’l‘iodsr
mm'emng and schools of the past. Art history also involves iconography .uhich is thel
analvsis of symbols, themes, and subject matter in the visual arts. - )

I\uiiia has a rich and complex history spanning thousands of vears. India was the only major
!1:::]:11‘::::“:::::::“ :“‘ ‘Nil’ﬁ by the .mci(:ni Greeks and Romans and h.\s.caus]ed
e uh: di[fm,nll i m_ _"."\ sterious .Inmi ever since, Indian art is a term used in art history

artistic expressions created in the historical regions of the Indi ¥
glons ¢ e Indian

p—

Historical Trends and Cultural Mderitity of India
< of Pakistan and

subcontinent, including modern-day India, Bangladesh, and area
Afghanistan.
Objectives:
1. To study the various Art forms of Ancient India to S
expressions of that period.

tudy the culture and artistic

n and social practices on the various Art forms of

1]

. To study the influence of religio
Ancient India.

. ., arch in

3. To study and consider the Visual Arts as important primary source of rese

History.
Hypothesis:

« Traditional Indian art usually had a religious character.

traditions in India, generally, the prevailing artistic

« In spite of the complex mixture of religious
style at any time and place has been shared by the major religious groups:

Methodology:

Sources in a wide variety have been utilized in the collection

methodology followed for this paper is based on the material ava

followed by the critical analysis of the same. The sources consulted for this pa e

material available in museums, archives and e-libraries. The material collected during vigits to

the historical monuments and heritage sites is also considered for the study-

of material for the study. The
{lable on the subject. This i
per include

Limitations:
good condition. They are either

Most of the visual art forms of ancient India are not in
ds are not available in

destroyed or lost due to negligence and lack of awareness. Proper recor
the archives and libraries.

Findings:

Indian visual arts consist of a variety of art forms, including painting,
textile arts etc. A strong sense of design and concept is the main characte
can be observed in its modern and traditional forms.

sculpture, pottery and
ristic of Indian art and

The origin of Indian art can be traced to pre-historic settlements in the 3rd millennium BC. The

people of the Indus valley civilization on the border of modern India and Pakistan produced
the earliest known Indian Art Sculptures from between 2500 and 1800 BCE. Thev were small
terracotta and bronze figures depicting animals and humans, like cows, monkeys, and dancing
positions.

Buddhist artists produced magnificent examples of Indian cave art, with entire temples being
carved in stone and decorated with Greek-influenced columns and sculptures. By the 5th
century CE, sculpture was a common practice among Indian Buddhists and Hindus.

47
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ial groups of India. It is the expression of

hanging, transforming
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£ ic tuned to the thy : :
lfeu:snamral energy. Its been a tradition in India that gods and legends are
i familiar images. Fairs, festivals and local deities

transformed into contemporary forms and
play a vital role in the development of these arts forms.

Itis an art where lfe and creativity are inseparable. The tribal arts Beve urque enativinEi
the tribal pecple possess an infense awareness very different from the settled and urbanized
people. Their art is an expression of their life and holds their passion and mystery.
India's artistic traditions are ancient and deeply rooted in religion. India is the birth place of
three of the world's great religions Hinduism, Buddhism and Jainism and these three faiths
have inspired most of our Indian art. The ultimate aim of life, moksha or release from the cycle
of birth and death is the common theme in these religions. While at various times in her long
history, foreign races and cultures exercised some influence on Indian art forms, the main

s old as the

people whose
life is knotted wi

aesthetic currents remained predominantly Indian.

48

Historical Trends and Cultural Identity of India

India occupies a prominent position in the realm of art of th
excelled in the portrayal of the physical charm of the human body, 3
grandeur of their pyramids and the Chinese in the beauty of their landscapes, the I‘ndlans w_er:
known for transmitting the spiritual contents into their plastic forms incorpcratmg_ the hJS5
ideals and the common beliefs of the people. The richness of the Indian artistic heritage wat
not restricted to the palaces of the nobility but flourished in the handicraft and fo?k .aI

traditions which are still vibrant and alive in India today. Some examples are the painting
traditions represented by Madhubani, Kalamkari and Phad; the bidri work of Hyder:abad: Lhe_
inlay work using precious and semi-precious stones that is represented so superbly in the TZ]
Mahal; the colourful Jaipur pottery; the complex designs and motifs in Indian texu!es; anf
many other objects of daily use, from furniture to toys.Examples of the works of the painters @

ancient India can be seen in the wall frescoes and mosaics that have survived the ravages of
time. Some ancient illustrated palm-leaf manuscripts have also survived. Butitis f_rom the Ijlth
and 12th centuries onwards that we begin to see a plethora of evidence of the skills of Indian
painters, mainly through the illustrated manuscripts produced by the various schools of
miniature paintings that developed from then on - the Mughal school, the Rajput schof:tl, the
Pahari schools such as Kangra and Guler. These schools represented a fusion of Islamic and

e ancient world. If the (?reeks
the Egyptians in the

Hindu influences.
Indian art may well be said to bear in itself the greatest lesson an exemplary continuity from

pre-historic times to the present age, together with an exceptional coherence. Indiafl ar'lis{s
historically followed and spread Indian religions out of the sub-continents especla%l}' in Tibet,
South East Asia and China. Traditionally, the artist remained anonymous as an individual, the

focus being on the spirit and essence of the artist's creation, on idealism rather than realism. In
form and colour that has been retained

the process, Indian artists revealed a mastery of space,
over the centuries and still illuminates the work being done by modemn-day artists.
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a5 Custodians of Indian Folk At ap
A Brief Histor
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of Madhubanj Paintings
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Dr. Seema Jha
Department of History
or Women Thane (East)

P

Abstract

o been the epicentres and key forces of social and cultural heritage preservation in
ation. The role of women in the transmission of socio-cultural heritage is of great
e?er?ﬁcance o our world today. Being the nodal points of every familial unit, women irave
S‘SEUIe 4 and sustained the traditions within their families over generations, ’They are very |
?:;Portaﬂt aspects of c'.ur' lives whicl: are‘ e.ssentia] to the continuity and expression of cultural !
ey, In many societies, womens spiritual and ritual knowledge and practices specific to

pemselves are essential aspects of religious life. Women maintain their traditional religious
s, often within exclusive domains.

Associate Professor
K.B. College of Arts and Commerce E

Women ha¥
! CiVﬂiZ

pracﬁce
ndia had always been known as the land that portrayed cultural and traditional vibrancy
through its conventional arts and crafts. Each community has its own distinct cultural and
iraditional identity which are displayed through various forms of art prevalent there. The folk

nd tribal arts of India are very ethnic and simple, and yet colourful and vibrant enough to |
speak volumes about the country's rich heritage. |

This paper attempts to shed light on the history of Madhubani painting or Mithila art which is
one of the many famous Indian art forms. These paintings are known for representing ritual
contents for particular occasions, including festivals, religious rituals, etc.

Keywords: Women, Cultural Heritage, Tradition, Madhubani Painting. i

INTRODUCTION

Indian traditional art and craft are the manifestation of cultural heritage of this country. Every
fegion in India has its own style and pattern of art, which is known as folk art. Folk art as a
form of art is associated with the common man. This art is related to a particular society, caste
and religion and is practiced as a ritual by a group within the periphery of a society. It reflects
the country's rich cultural heritage in the form of paintings, sculptures, handicrafts and the
performing arts including music, dance, drama, culinary and medicinal knowledge.
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About the Book

It is essential to emphasize and understand gender equality in the 21st Century. Even in the
developed countries where females legislatively have equal rights with males, discrimination also
appears prominently. The best way of ensuring equality is to start living and asking ourselves what
each one of us can do to contribute to an equal society where individuals, regardless of any
external attributes, can live and thrive without any distinction. -

The present volume titled “Gender Issues and Discourse in 21st Century: Inter and Trans
Disciplinary Perspectives” is the outcome of selected research papers from the International
Interdisciplinary Webinar, Organized by IQAC, Kanya Mahavidyalaya, Guwahti, Assam and
IQAC, Bilasipara College, Rilasipara, Dhubri, Assam on the subject, Gender Issues and
Discourse in 21st Century, as a follow up of the UGC Directive.
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Women’s Movement jp India for Equality: Post

Independence Period

Deepak B Bansod
Associale Prof Dept. of History

K.B. College for Women, Thane

Maharashtra, [ndia
\

Abstract

Throughout pre-independence ain issues of wome

period, m

n's movement we
equality to women by freeing the

re to provide social
m from sinfy] social customes

and traditions
Keywords: Women's Movement, Indi

a, Equality, Post Independence Period.
INTRODUCTION

* After independence, the m
financial uplift of wome
awareness, and ge

atters transformed and

all the ladies' movements s for the

N through abolition of poverty, education, formation of

nerating jobs for women
e The women questions took a new turn by ge

tting importance
Women through contribution in de

upon Empowerment Of
('ic.inn—nmking

organisations.
WOMEN’S MOVEMENTS SINCE 1970c

* Many women crusaded (or social guidelines in the fields of e

and social equality for women.
* The movement started

ducation, heal(h, economy

with the most Important
abolition of Sati and property rigl

* In the subsequent phase, the women's mon cement in India necessitated egalitarianism of
genders.

Issues of matrimony, adoption,
its ol women

FOST-INDEPENDENCE MOVEMENT NECTSST] ATED

) Inten’ogaled Gender-based Disunion Of Workforce

* Male-controlled Structure.
ISSUES SucH As
* Land Rights,
* Wages, Security Of Employment,
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EN'S MOVEMENTS SINCE
rgarl.i.r,ﬂions
gical Maovement

wom

Advent of rew @
Deforestation and Ecolo
» Anti-Dowty \ovement
+ Anti-Sati Movement
+ Anti-Rape Movement
WOMEN'S MOVEMENTS -1990
+ Thematter of globalisation and chased them at the national and international level,
+ 21 century, women's organizations began to progress new methods of resistance ang
mobilisation in addition to the previous techniques of protest.

5 ONWARDS

POLITICAL REFRESENTATION OF WOMEN
+ AMany women leaders became governors, chief ministers, cabinet ministers
+ The 73 and 745 the amendments to the Constitution tried to address the Joy
representation of women in local authority by reserving 33.33% for women at the
Panchayat level.
CONCLUSION
An spirited women's movement has taken form in India.
Women from varied castes, classes and communities have play a part in the movement

Anew typeo nspiring m
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appears prominently. The best way of ensuring equality is to start living and asking ourselves what
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Introduction
India is agriculture based country. It is also

society, traditionally maximum population of India
agriculture and allied activities. The sector com

proper, livestock and livestock products and
irrigation system. _
The economic activities in agriculture proper are gr
crops, fruits, nuts, seeds and vegetables,_
horticultural, pest control, spraying, pruning,
ancillary activities of cultivators such as

transportation of own produce to primary m
activities are primary source of income to rural In

Broad Trends in Indian Agriculture and Allied
In the early 1950s, in what is termed here as P|
agricultural  development, agricultural and
constituted about 57 per cent of the country’s tc
per cent of the workers were engaged in these s
Even though there was acceleration in agricul
sectors growth, particularly in Phase 2 (between
1992-93) and Phase 3 (between 1992-93 and 2012-1
has also been a sharp fall in the share of agric
sectors in overall GDP due to slower growth
compared to the overall economy.
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